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",La Tendresse’
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Different Side of Triangle

Is View of

Plot Accentuates Divergance Between French Stage
. and Ours—Alfred Lunt as a Dashing French

: Sportsman—The Only

Melodrama Possible.

b - 43

By LAWRENCE REAMER. ,
NRI BATAILLE has written in “La Tendresse,” which has served!
| a8 a beautifully acted means of beginning the season at the Empire

Theater, a searching analysis
Perhaps it would be more exact to
between a man and a woman who is
will Interest most playgoers of other
be shown will be the final extension

rangement which bas for so many years served as the lnspiration of the

Gallic playwrights,

Experience has accustomed a public which sees plays from every land
to the jealousy of the hushand or the wife of one another.
woman, anxious to prevent the slightest detour from the straizht and
narrow path of married life, is as tamlllar as the suspiclous and unhappy

man who suspects his wite.

But the French playwrights have passed beyond the limitation
iany such banal domesticity. It is not the wife that the man suspects,
is his mistress. It !s she who makea him miserable in his jealousy.

n she who must be watched by his

of certain phases of life in France
say that his study of the relations
not his wife is true te Paris. What
lands before whom this drama may
of the three cornered domestic ar-

The watchtul

spies, Of course there happens

'he in this case no wife. The mistress takes her place. |

Brieux has already shown how the light o' love may become more |
of a burden than a wife to whom a man may be married by a wholg
{College of Cardimals. Now other playwrights have accepted his view.
|Forelgn nations may observe the new French domestic arrangement, in |
‘which the man ls broken, ashy and lost to all happiness not because his |

,wife but his mistress plays him false.
'still one degree further from our own

'Ly this name.

Thus is the French theater removed |
in sympathy. |

... 3 “Casting by Type” and Its Evils. |
The artistic evil of what the actors eall casting by type is not un-|
‘known to theatergoers, even if they are not familiar with the process |
Yet they are aware of the comsequencey of selecting |

{players because they look like the men and women they are supposed
‘o Incarnate, yet do not mentally know how to express their emotions.
| How much less artistic, however, ls the method of collecting the|

sactors for a play by depending altogether on their reputation,

Yet how |

,often is this young woman or that young man chosen from out the multi- =

f:mie of players because of the repu-#
‘tation he or she has previously made.

It 1s at least a protection to the
manager that he can refer to the
ieminence of his artists, even if they
ydo not happen to fit the particular
te=k for which he has selected them.
They are at all events well known.
']Tow often does this fame alone ac-
count for the actors that ara to be
€een at uncongenial tasks in some of
the most important of the New York
toeaters? Take, for instance, Alfred
Lunt in the play which Clare Kum-
mer has made out of “Banco,” The
vyoung Count de Lussac is a dnahinx[
'sportsman of a type more common |
‘abroad than here. He is a passionate
'gambler. So the first act finds him
‘seated at the gaming table for elghty- |
Tour hours, pushing, as it were, the
gun of luck which is his.
¢ "In the same spirit he prevents his
wife from her marriage with the man
'who had rescued her from the gam-
ing rooms when her husband refused
Jto defart. He is always the impenl-
tent sportsman, taking long chances
‘on winning everything he may want
4n life, however hazardous his stake
may be. Buch is the young aristocrat
of the French play.

Anybody who has ever seen Alfred |
Launt's artistic performance in “Clar-
ence” knows just how closely he re-
sembles such a personage. It is en-
tirely possible to conceive of Mr. Lunt
Playing solitalre passionately. He |
might even lose himself completely ml
whess. But his |s not a dashing per-
'sonality. As a reckless, headstrong
(gamester, taking all sorta of chances, |
'whme\'er the hazard may be, he-is
'difficult to realize. But it is just such
|a man he must be in “Banco.”
| All who know Mr., Lunt's profes-
sional expedients can #ee him opening
lund shutting his eyes part of the time
'and during the rest staring at the
‘characters through half closed Hda,
Iaufa Hope Crews, now a charming |
mmeﬂienne, used to have this same
|pecullarity of method. It seemed im-’
|possible for her to act unless she
"looked like a baby, freshly spanked,
iwrinkling up Its nose for a supple-
imentary cry. For years Miss Crews
Undulged in this declded mannerism
iwlth no protest from her admirers
Finally the inapproprinteness of the
gymbal to ordinary human !fe must|
(have Impressed ltself on the lady, and
.llhe discontinued anything so unnat- i
lural. Tt may be that Mr. Lunt, who |
|48 now so highly pralsed for this p--"
]cullnﬂty. may coma to realize how In-
effective it 18, for instance, in the por-
trayal of sporting young French aris-
| toerats.

A Literary Jekyll and Hyde.

|  W. Somerset Maugham Is a Ilterary
WJekyll and Hyde. Or maybe he s
Imore ke the little gir! who had the
1Httle eurl right in the middle of her
“forrid” At all events, his works
lvnry widely In quality. “The Circle”
lwas nbout the nearest approach to
|high comedy that the Fnglish stage,
which excels In this special depart-
ment of the drama, has brought forth
l4n years. “Our Betters” was a fin-
fahed essay In satirleal comedy, “Too
Many Husbands" was not only expert,
"but & rather fine kind of farce,

! In comparison with thess plays the
fnapt “Caroline.” “The Explorer,” and
#o many of thelr predecessors fall con-
! sidarably below the fAirst rank. Yet not
laven the best of the dramns seam by
,any coneelvabls chance the work of
|the man who wrote “Of Homan Bend-
‘nga,’” or “The Moon and Sixpence.”
ISuch are the helghts and depths of
| Mr. Maugham's achievements!

Now thera comes from his pen, for
'A. H. Woods, a melodrama of life in
|China. ‘The literary quality of the
works already mentioned may have
iwaried, yet it was always present In
pome degres. Fut there i® no sugxes-
mon of that phase of the playwright's
'mkill In "East of Buex.,” He has mades
_'h[l work profoundly interesting in the
"manner of meladramn, He has made

I

Lof the play the only kind of meladrama
that the cinema has left to the theater,
| Daredevil, breakneck, halr ralsing,

-y B g.,_.'“*“.a.‘::;;,a’m
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WLLDA BENNETT
\M&\.TER WOOLF
"THE I..ADY o

SIR_HARRY LAUDER

af The LEXINGTON
ba so readlly Improved on by the
camera. Melodrama which depends
for its effect nltogether on the optic |
nerve is a thing of tha past. Even |
such a popular specimen as “The |

| Whip" would probably full now to |
create any effect, |

“Enst of Suez” an Melodrama,

“East of Buez" s the kind of mn!u-|
drama sulted to the theatergoer of the
dny. It makes no more serfous at-
tempt to deal with the question of the
Eurasinan girl on her pnative heath than
“The Whip" did te give a genuine
picture of Iife in England. The play |
by Mr. Maugham does alm to keep
the spectators always thrilled by the |
actions of these Orientals under lurhl
unusual conditions as they are brought |
together in the play.

This {s the only kind of mel mlrnmn
poasible in the playhouss of the apoken |

word to-day. To the mind of the |
writer, the new play at the Eltinge |
actomplishes Ita purpose admirably

The plotting Celentinls with thelr sinis- |
ter warfare against the Ensglish, the
Eurasian girl surrounded by her Eoro- |
pean lovers agninst the mysterfous |
Chinese baokground, the contrasting
natures and ldeals of life—they reom |
the best kind of melodrama possible |
to the stage to-day.

Brooklyn Theaters
And Their Attract:ons

Misn Tessa Hosta, .hmen Barton and
Marfon Green, ths thres stars who |
played In "The Roas of Stamboul™ aur-l
ing ita run at the Cantury Theater last |
seanon, will hend the blg production of |
this Vienness aperstin nt tha Majestic
Theater this weak, [

Owing to the continued popularity of |
the Frank Ceaven eomedy Wit “"The Flirst
Yoar” at the Montsuk a third weelk, an-
nounced as positively the last, has hnnnl‘
arranged for beginning to-marrow night,

BEddls Foy and tha younger Foys will
head the bIIl at the Orpheum, Others
will be Miss Grace Hayes, Donald Kerr

and Bffle Weston and Will Mahonsy

MISS
HELEN HOLMES
2 "THAT DAY ”

oF Fhe
p BUOU THEATER B
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M ISS JANE COWL

“MAL \Q.AL
EQUITY.S 48% STREET

Players to Be Seen in Some of the Latest Attractions

New Features in Vaudeville

' Miss Sophie Tucker and Miss Bessie Barriscale Among

Feminine Stars

at the Palace.

Mlas Sophie Tucker returns to the
Falaco this week after having com-
pleted an engagement In London, She
| will be assistad In her new comedy nongs
by Ted Shaplro and Janck Carroll. Misas
Bessle Barrisenle will appear In & pro-
tenn playlet, “Pleking Peaches,” by
Howard Hiekman, Vincent Lopex and
his Pennsylvania Orchestra  remaln
with a recital of naw numbers and new
offects. Others will bs Ned Wayburn's

Dancing Dozen, Harry Hurna and com-
pany, Mahlingsr and Donaldson, Joa

| Home and Lou Gaut. the Hegedus Bis-

tern and Merlon's Dog Actoras,
The chlef acts at other
houses follow :
RIVERSIDE-~Mlsm Allan Brady,
""11nrln- ' Donnall and Ethel Rinlr,
EIGHTY-FIRST STREET—(eorge
Moore, Wallace Retd and Miss Bebe
Danilels In the photoplay “Nice People™
LOEW'S STATE—Vara Habinl, Har-
nld Lioyd in the photoplay “Grandma’s
Boy.”

vaudeville

PROCTOR'S FIFTH AVENTE—
Laura Plerpont and company, Tom
| Kelly

PROCTOR'S TWENTY - THIRD
ETREET—Miss Josla Heather and

company, Marke and Wilson.
PROCTOR'S FIFTY-ETGHTH

BTRI.E.T-—BLW Albright, Arthur Astill
and ny.

PROCTOR'S ONE HUNDRED AND
TWENTY-FIFTH BTREBET — Coogan
and Casey, O'Nell and Plunkett,

‘As You Were’ Unit
In Shubert Vaudeville

The third Shubert unit offering at |
thn Central Thoater the coming week |
will ba the rovue “As Yon Wers" fea-
turing Blanche Ring and Charles
Winninger. It is a condsnsed version
of tha munical play of the same name.
Bert Baker heads the voudaville half of |
tha program in a sketch of his own
eallsd “Preearication,”

Others will ba Du Tell and Covey.
Pley and 8t Les In French, Bpanish
and classical dances and the thres Pas-
quall Brothers from Italy in athletic |
exhibitions. There Is n company of
fifty on thes slll,

THRESNTOLD REOPENING,

The Thrashold Playhousa will opsn for
ita mocond season Monday evenlng, Oeto-
ber 16, with the following blll of new

one-aet  plays: “"Tralns” by Evelyn
Emig; “The Long Box," by Zillah X. |
Macdonald ; “Respectabla,” by Gladys

Hall ana Dorothy Donnell Calhoun, and
“Flers Weo Are Again” by Robert W,
Bneddon.

Brooklyn to Have
New Orpheum for

Keith Va udevillei

Theater With Office Building
to Cost §3,000,000; All
Modern Improvements.

Edward F, Albee, prealdent of the B,
F. Kelth Vaudevila Cireult, announces
a New Orpheum Theater for Brooklyn,
to be bulit in connection with a ten story
office bullding, at a cost of $3,000,000,
including the site. Mr. Albes is about

| to open tha new Kelth Theater and
| twenty story ofMece bullding in Cleveland,

bullt at a cost of $4,000,000, and has
other new houses bullding and planned.

The New Orpheum will be a memorial
to the late B, I*. Keith, founder of mod-
ern vaudeville and of the Kelth Circult,

The plot covered by the New Orpheum
measures 261 feet on Ilect stroet, 162
fest on Gold strest, 41 feet on Prince
atreet and 61 feet on De Kalb avenus.
The sito was assembled with diffleulty.
Thers wers alxteen old bulldings on the
plot, all of them Brooklyn landmarks.
Twelve were bought quietly without the
theatrieal plan becoming known, but the
news becams pubfle and the remalining
parcels were the subject of long nego-
tiation., Thomas Lamb s the architect
of the New Orpheum, which when com-
pletod will take over the Kelith vaude-
ville bookings of the present Orphoum,
bullt by Percy G, Willlams in 1900,

The New Orpheum will sont 3,500 peo-
plo and will em p oavery modern detall
In theater construction, One novel fen-
ture will ba a Iadles’ smoking room,
Tha dressing rooms for the artista will
each have bathe and Fleh furnlshings,
with a roomy elevator to anch floor, For
the presont the office building will be
ten storles high, but the foundations and
wteel skeleton are deslgned to carry
twenty stortes, which Is to be the final
height. Thers will be stores on clither
#lde of the lobby facing De Kalb avenue
an weoll as Gold nnd Flest atrocts,

FOR EAST- WEI'I‘ PLAYERS,

Glustay Blum, dlréctor of the East-
West Players, han neleatad for presenta-
tion early In November four new one net
piays, two of whieh have never bhoan
produced In Amerlea bafore. They ara
“Dinner,” by Franz Molnar ; “Progress,”
by 8t. John ITrvine; “Fanoy Fre y
the Inte Stanley Houvglton, o
Deve," 'a mininture llow Jachet,'” by
Margaret Soott Oliver, Molnar's “Din.
netr'" was published early this year in
Amart Bet and Brvine'a "Progress”™ in
the Faturday Evewing Pest. Mr, Blum
has the permission of both authora to
present the plays for the first time.

| talners associtted with him are

MiSS
VIVIENNE SEGAL

and
THORPE BATES
"
"THE YANKEE
PRINCESS"
KNICKERBOCKER

(SeVen Plays Come in ]

for Broadway Hearing

MONDATY,
FORTY-EIGHTH STREET — The
Equity Players will make their
first production of the season
with “Malvaloen,"” n Spanish play
by Berafin and Joaguin Alvarez
Quintero. In the cast are Misses
Jane Cowl, Angela McCahlll, Lil-
llan Albertson and Loulse Closser
| Hale; Nollo Petera and Frederic
Burt., The production has been
staged by Augustin Dunean, with
settings by Woodman Thompson,
KNICKERBOCKER —A, T. Er-
langer will present “The Yankee
Princess,” musical comedy, which
18 the Amerlean adaptation of
Emmerich Kalman's “Die Baja-
dere.” The book is by Willlam
Le Baron and lyrics by Bud de
Sylva. Miss Vivienne Segal plays
the title role, and others In the
cast are Johm T. Murray, Thorpe
Bates, Miss Vivian Oakland and
Princess Whita Deer,
LEXINGTON—SIr Harry Lauder
egtarts his Amerlean tour, playing
here o week, e will offer an en-
tire change of program, ‘with
new songs, ns well as geveral old
favorites. The company of enter-

Mlss Winona Winter, Gintaro, Da
Pace, the Brothors Gaudsmith
and others.

AMBASSADOR—Leo and J.J. Bhu-
bert will present “The Lady in
Ermine,"” & musleal comedy, with
book by Frederick Lonsdale and
Cyrus Weood and musie by Jean
Glibert and Alfred Goodman., The
cast Includes Wilda Bennett,
Walter Woolf, Robert Whoolsey,
Miss Helan Shipman and Ignacio
Martinett!,

TURESDAY.

BIJOU—"That Day,” an American
play by Loula K. Anspacher, will
he presented by Richard G. Hern-
don. The cast Includes Miss
Helen Holmes, Miss Hedda Hop-
per, George MacQuarrls and
Fredorick Truesdell,

DALY'S—John Cort will present
“Dolly Jordan,” a romantic play
by B, Iden Payne, at this re-
modeled house, formerly the 8ix-
ty-Third 8treet Theater., The
cast will he headed by Miss Joge-
phine Victor, and others will be
Bartley Power, Walter Ringham,
Whitford Kane and Mlss Cath-
erine Calhoun Doucet,

THURSDAY.

BOOTH—Miss Ellpabsth Marbury
and the Bhuberts will present
Mme, Maria Kousnezoff, Hussian
artist, in "The HRevue Russe™
with a company of thirty Rus.

| tha Metropolitan

Did You Hear?

About s New Phrase
md.;:l?iﬂ!nmn’s Ten
; Hour Day.

By LUCIEN OLEVES,

ON MARQUIS is, of course, to
be credited with the inven-
tion of “The Old Soak,” botn

in book and play, but it now appears
that, without reallzing the importance
of his gift to the world, he has be-
stowed on embarrassed humanity an-
other character destined to be enor-
mously helpful under some conditions.
Thig new discovery was made laast
weak, when the friends of a play-
wright insisted on seeing him -after
the second act of his play had highly
delighted them. In wvain they ap-
plauded and called. The leading ac-
tress shrugged her shoulders, looked
helplessly toward the wings and tried,
by her pretty pantomime, to make it
plain that she could not persuade the
dramat!st to appear.

But the audience was determined to
ghow him the compliment of a recall,
g0 the clatter contisued. Finally a
dlsturbance was heard at the head of
one algle. Applause showed that the

1 dramatist was approaching from that

end of the theater. But ha did not
go far, Waving a clgar in one hand,
he walked a few yards down the aisle.
It was plain that he was laboring un-
der some excitement. The applause
broke out afresh and then ceased as
it was seen by those who had turned
thelr heads that he was preparing to
speak. But he did not mak#a speech.
Indeed, he confined himaelf to a eingle
sentence:

“Al's been here!” was the extent of
his remarks.

Of courss Al Is the gentlemanly boot-
legger and ex-barkesp of “The O0ld
Soak. It is largely through his efforts
that the golden tide of aleohol s kept
flowing through the play at the Plym-
outh Theater. So the spectators, ap-
plauding their playwright retlring up
the alsls, understood the meaning of his
crisp oration,

Did & Maid Lose n Job?

‘When Miss Ruth Chatterton, who
made tha transiation of "La Tendresse,"
came to the cllmax of the second act of
the play at the Empire Theater she was
required to put on a gray velvet cloak
with an elaborate cpllar of sllver fox.

| It was a most expehsive garment and

undoubtedly expensive. Indeed, It looked
as if with o strong pair of opera glassea
gpectators might find out just what the
price had been.

When Miss Chatterton pleked up the
cloak a red ticket hung from one lapel.
It was of those on which the makers
usually write such deseriptions as
whether or not It 18 a perfect thirty-six
and other statistics of this kind, Thia
card Aang!
a while en the actress lifted up the
clonk and from one sleeve guother card
was seen to hang. This was white and
usually contalns the Impertant detall of
the price. Soon hoth tickets disappeared
as Miss Chatterton discoversd the negll-
gonce of the person who was expected to
reamove such evidenres of newnecss bafors
the garment Is taken on the stags. And
tha nudience wondered what happaned to
ths maid later that night.

LAl Lehmann Active at 74,

Mme. Lill Lehmann, the great dra-
matie soprano who Introduced so many
of the Wagnerian heroines to the stage of
Opera House, now
passes the summers in Salsburg, where
she takes her classes of puplls for thelir
lessons. - Fdward Zlegler, asslstant
managing director of the opera house,
saw her this summer while attending the
Mozart performancese and found her In
remarkable health and looking as regal
in hearing as ever.

“You see,” she explained to Mr, Zleg-
ler, I am not abla to glve any leasons
on Sundays. I begin every day at 7
In the morning and teach until noon.
Then 1 stop for an hour and begin
agaln at 1. Until § I eontinue to teach.
Ho I must really, you know, rest on
Sundays.”

Mme, Lehmann, who Is now leading
such an actlve 1ife, s sabout T4.

A Chautauqua of l.l!l--

Just hecause managers say fhey don't
want any Inexperienced beginners and
vet, In order to learn, an actress must
begin at some time, kgabel Withers, who
took the place of Lotus Iobb In
“Kempy,” wants to establish a dra-

matiec Chawtauque., Also Iut'h A place
| seems especially Ty the
! rtoek companies are having a hard time
fighting the movies and the lltt]e the-
|lll! ra have to struggle for exist

Miss Withers, who acted in "The Tnv-
ern” also, mays: “I belleve ¢thiht if we
| eould organlze a dramatie Chautaugua
to meet ench summer In or about New
York, where Mrs. Fiske, John Drew, Otis
| Skinner, Robert Mantell, Viola Allen, |
David ‘nelnen. Arthur Hapklnl. Mrs. |
Carter and others presminent in thelr

PUNCH AND JUDY—"Tha Ever
Green Lady.” a comedy by Abby
Merchant, will be presentad hy
David Wallnce, J. M. Kerrigan
staged it. Boryl Mercer, Robert
T. Haines and J, M. Kerrigan will
have leading holes, The settings
are by Livingston Platt

\

‘Chuckles of 19237
Back From London

Jean Bedinl's “Chuckles of 1023"
which had the summer ru tha Co-
jumbia and subsequently played a ten
weeksa engagement at the Oxford The-
ater, London, will return to the Colum-
bia for a week, beginning to-marrow,
This example of the strides mads In the
presentation of burlesque In  recent
yoars comes back with Improvements
in its meanlo and contume embellish-
monts and with a change of musi-
cal and vaudaville foaturss. Tha oast
will {tneludes CUIff Bragdon, Misa Norma
Barry, "Coo-Coo" Morrisey, Mlss Jane
May and George OChristlan. In the
vaudeville program are tha Sutherland
Snxophone Sextst, the Oxford Girls,
Metty Puarnett and her girle and other
naots,

S

Mie, Otympe Dupin and her esleven
dancing eompaniomns from the Folles
Bergirs, Parde, who are coming to this
country under econtract
Rrothers of the Park Musio Hall, sailed
on the steamship Parls from Havrs on

next week. -

slan performers brought from
abroad. The enter nt haa | =
varlous wscones, ranging from | 0
gETave to gay.

SATURDAY.

with Minsky |

would lecture and act for the
| newoomers In the profession, It would
| be of inestimnable benefit to the theatrl-
eal profession. Imagine thess players
appearing in the full play or scenes
from the cjassics of the stage! Imagine
the brilllant Mra. Fiske drawing upon
| her vast experience as a dramatie star
|te  advise the younger generationl
There Ia hardly a dramatic star on the
Amsrican stage who would not become
interested in this symposium, The
teachers from all over the United States
mest In New York each summer, and
from everg. point of the globe teachers
of terpsichore meet here to discuss now
dances and perfect themselves. How
much more heceasary Is It for the plee
ors of the stage to combina for such
bonefits 1"

IN UPTOWN THEATERS.

“The Demi-Virgin," the farce by
Avery Hopgood, will be prosented by A,
H. Woods at the Shubert-Riviera Thea-
tor beginning to- morrow. The cast In-
oludes Miss Hazel Dawn, Kennath Doug,
Ina, Glenn Anders, Mliss Allce Hegeman
and others,

“Lawful Larceny,” by Samusl Bhip-
man 8 coming to the Bronx Opera
House under the direction of A, H.
Woods. The cast will be headed by
Lowall Sherman, Miss Bdna Goodrich
and Misa Bella Bennett.

RLOSSOM TIME” MOVING.

“Rlossom Time," tha Shubert producs
tlon based on Inchanta In the life of the
commporer  Frans  Sohubert, and  with
roors by Hehubert, will ba transferred
from the Ambassador Theater to Jol-
son's  Fifty-ninth Strest Theater to-
morrow avening and will eslebrate on
this pccasion Its first annlversary., The
cast remninas the same and Includes
Bartram Peacock, Miss Olga Ctok, How-

September 26 and are die 3.1-' sarly | ard Marsh, Willlam Danforth, Miss Zoe

Barnett and Robert Paton Gibbs,

0Oo0o0-000

in view aof the andlance for 7

The Greatest
Store in the Wor

d
Mudison Avenue and 45th Street
Noy York

Hoo-00-

Gun days—hounds trailing
—frost;,r nights under the
hunter’s moon.

Leaf - cluttered fairways
sparkling in the sun—warm
coats and fleecy motor robes. 1

There's inspiration in the
air, ev here—invitation in
the woods and in the fields.

It’s the brown month’s in-
ning—Ilet's go—where the
blafﬁd trail crosses the boule-
vard!

Grouse and
Woodcock, |
Thlcket and Heather

cholece of

What
game?
These are some of the
sportsman’s tempting offer-
ings, from October first:
Grouge, wondeock and deer, in i
lrniuam:nlpe. quail and geess, in Con-
Jacisnipe, woodrock,
and conbite n New amapaiii "Eh'
e ek, B S AL
Ahd the finest collection of sporb- .
ing guns ever brought together, at
the Abercrombie & Fitch store, with
a gun-fitter and coach of interna-
tional reputation.
Here is the gun that won the
Grand Prix at Monte Carlo—and
the Lewis Super-Magnum, made to .
kill a duck at 80 yards,
ts for the Westley-Richards, i
Jeffery and other European shotguns

is your

and rlﬂes.

Every standard American and
European make of gun—gun and
ammunition cases, decoys, calls—

shootin clothu and accessories of

every

When the Woman
Takes the Field

She wants an outfit to
enable her to shoot with her
sportsman brother.

Aside from its well known hunt-

ing clothes for women, this house
mnkm n specialty of fitting guns for

Guml of light we.ighta.
stocked for women's use; and Ine
struction by an expert who has
conched many sportswomen into
championship uhooting form.

Write j'or .S'hooﬁng Pamphlet “ Fur,
uld Gun,"

fbercrombig
& Fitch Co.

EZRA 1. FITCH, President

Madison Avenue and 45th Strest
New York

“Where the Blazed Trail
Crosses the Boulevard”




